
"By Moonlight on the Green"



After a first vocal programme based on the
most common song subjects (love,
despair...) The Curious Bards include songs
with various inspiration subjects. An irish
drinking song, a hunting party or a text
that delicately suggests what looks like
frolics of love...

The singer Ilektra Platiopoulou also
interprets    two songs in the gaelic
language, based on texts of typical 18th
century irish poetry ( poems called aisling)

Amongst these airs, you will listen to
instrumental pieces essentially based
on    very specific types of dance of these
two celtic countries. The scottish
strathspey, with its strong character that
reminds us of the particular style of
scottish dance, the irish slip jigs with their
racing rhythm or the hornpipes, dances
particularly loved and used by Handel
himself!

A new programme that will bring you even
closer to the gaelic and celtic soul.

CONCERT PRESENTATION



PROGRAMME

►Set of 3 irish airs
Robbin Powers Fancy (O'Farrell's Pocket Companion for the Union Pipes, 1804)
Miss Douglas Brigton's Jigg (A Collection of Strathspey Reels & Country Dances, John Bowie, 1789)
Cosey's Jigg (A collection of favourite Irish Tunes, William Jackson, 1790)

►Katerine Oggie (Scottish song and variations from A Collection of 43 Scot's Tunes with 
Variations, James Oswald, 1795 / Musical miscellany, A select collection of the most approved 
Scots, English and Irish songs,  J. Brown, 1786)

►Set of 3 scottish airs
The Honorable Miss Rollo's Reel (A Collection of Strathspey Reels & Country Dances, John Bowie, 1789)
Drunken Friday (A Second Collection of Strathspey Reels, Robert Petrie, 1796)
Kelo House (Thirty New Strathspey Reels, Abraham Macintosh, 1792)

►Tears of Scotland (Scottish song from Land of cakes-Containing six songs set to musick in the true Scots taste, 1750)

►Set of 3 scottish airs
Miss Clementina Sarah Drummond of Perth (A Collection of Strathspey Reels & Country Dances, John Bowie, 1789)
The Marquis of Huntley's Farewell (Napier's selection of dances & strathspeys, 1795)
Mr Moore's Strathspey (A collection of slow airs, reels, & strathspeys, Duncan Macintyre, 1794)

►Mable Kelly (Irish song from A Collection of the Most Celebrated Irish Tunes,, John & William Neal, 1724)

►Set of 3 irish airs
Morepeth Rant (A Second Collection of Strathspey Reels, Robert Petrie, 1796)
The Cruskeen Lawn (Collection of Old Established Irish Slow & Quick Tunes, Smollett Holden, 1805)
N°2 (A collection of strathspey reels, gigg's, Charles Stewart, 1799)

►By moonlight on the green (Scottish song from Wit and mirth, or, Pills to purge melancholy, William Pearson, 1719)

►Set of 3 scottish airs
The Pertshire Hunt (A Collection of Strathspeys, Reels, Jigs, Abraham Mackintosh, 1797) 
Mrs James Erskine of Kirkwall's Reel (A collection of slow airs, reels, & strathspeys, Duncan Macintyre, 1794) 
Mrs Gillespies Reel (New music for the piano forte or harpsichord, James Johnson, 1785) 

►Miss Noble - Turlough O'Carolan (A Favourite Collection of the so much admired old Irish Tunes, John Lee 1780)

►One bottle more (Irish song from A Favourite Song adapted for the Voice, Mc Goun, 1799)

►Set of 3 irish airs
Huntingtone Castle (A Collection of Strathspey Reels & Country Dances, John Bowie, 1789)
I have a Wife o' my ain. (The Caledonian Muse, Samuel Thompson, 1790)
Hey me Nancy (Forty Eight Original Irish Dances Never Before Printed,1795)

►Fanny Dillon (Irish song from A Collection of the Most Celebrated Irish Tunes, John & William Neal, 1724)

►Set of 4 scottish airs
Miss Rose of Tarlogie's Reel (Collection of strathspeys, reels, jigs &c for the pianoforte violin & violoncello, Donald Grant, 1790)
Colonel Mc Beans Reel (Choice collection of Scots reels or country dances & strathspeys, Robert Ross, 1780) 
Mr Reid's Reel (Collection of strathspeys, reels, jigs &c for the pianoforte violin & violoncello, Donald Grant, 1790)
Anonyme (Scottish airs Manuscript, William Young, 1741)

►Old Towler (Scottish song from Musical repository, A collection of favourite Scotch, English, and Irish songs, set to music,
Alex. Adam, 1799)



THE ENSEMBLE

Since 2015, The Curious Bards has united five musicians,
who love Gaelic and Celtic traditional music. These five
musicians had an early music education and have studied
in prestigious institutions in Lyon, Paris and Basel. Their
musical paths have integrated traditional Irish and Scottish
practise for many years.

The ensemble claims to offer an innovative and creative
insight to this repertoire guided by extensive research. They
are “bards” of modern times, eager to discover and expand
their knowledge, and always exigent with their practise.

The Curious Bards were chosen, in 2015, as a Young
Ensemble in Residency in la Cité de la Voix in Vézelay. They
have also benefited, since 2016, from the project
EEEmerging carried out by the Ambronay Festival, which
supports young early music ensembles under the Creative
Europe program. Since 2020, The Curious Bards receives the
support of Caisse des Dépôts, main sponsor.

They just recorded their first album, which has been
released in October 2017 under the label Harmonia Mundi.



MUSICAL INTENTION

“Our primary objective is to shed new light on a
forgotten repertory : Irish and Scottish music of the
baroque era . For this reason, I started a musicological
and historical research project, having spent eight
months in Dublin and then continuing my research
after my return to France.

The wealth and diversity of the musical material I
discovered during this research, convinced me that
musicians practising both traditional and art music,
such as ourselves, need to meet the challenge and try to
offer a contemporary interpretation of these different
musical styles. Even more so, this music represents a
very important part of cultural heritage, which was
conserved with difficulty by the invaders of this time:
England.

Our mission consists of investigating and
experimenting with the different indications present in
numerous publications (ornaments, articulations,
rhythm etc) . Until now, these indications have brought
us very close to the contemporary interpretation of
traditional music. Another motivation that brings us to
this project, is the strong connection the musicians
have to the traditional music. The depth, spirituality, and
abandonment of one’s self , are elements that the
musicians can feel, and this offers a musicianship of a
rare humanity as a result of a rare simplicity”

Alix Boivert – artistic director



BIOGRAPHIES

After his studies with Robert Papavrami and then at the
Conservatory of Bordeaux, in 2009 he entered the Conservatory of
Lyon in the class of Odile Edouard where he obtained a Master's
degree with first class honours in 2014. His studies are full of master
classes with the great names of the violin: Amandine Beyer, Enrico
Onofri, Chiara Banchini and Hélène Schmitt. He plays as a soloist in
prestigious venues such as the Dublin National Concert Hall (2012)
or the Auditorium of Bordeaux (2014) and with orchestras such as Le
Concert Spirituel, Pygmalion, La Chapelle Harmonique,
Correspondances, Amarillis, La Chapelle Rhénane... His first
professional recording took place in 2013 with Ensemble baroque
atlantique (label L'encelade), as a soloist in the Concerto BWV 1064
by Johann Sebastian Bach.
With several years of self-teaching in traditional Irish music, and
spending a year in Dublin, he founded created “The Curious Bards”
in 2015, where he explores compositions and publications of
traditional music from the XVIIIth century in Ireland and Scotland.
With this ensemble he recorded a first album under the label
Harmonia Mundi (released in 2017).

Alix Boivert (baroque violin and direction)

Sarah Van Oudenhove (Viola da gamba)

From when she was six years old, Sarah began the viola da gamba in the class of
Christian Sala at the Conservatory of Perpignan. In 1995, she joined the class of Coen
Engelhard at the Toulouse Conservatory, and in 2003 the class of Marianne Muller at
Lyon's Conservatory where she graduated in 2008. She has participated in many
workshops and master's classes with the greatest of Early Music: Jérôme Hantai,
Wieland Kuijken, Christophe Coin and Jordi Savall. Today she performs and records
regularly with ensembles such as l'Achéron, les Sonadori, La Chapelle Rhénane, le
Poème Harmonique, Clématis, L'ensemble Gilles Binchois, La Capella Mediterranea,
Namur Chamber Choir. Alongside this well-supplied route, she is passionate about
Irish traditional music. She undertakes a work of reflection and research on the
interpretation of the ancient Irish and Scottish music on the viola da gamba. This
interest and long-term work with ancient Gaelic music has led her to participate in
many traditional music festivals in France (Celti'cimes, Tocane ...).



BIOGRAPHIES

Bruno Harlé (Flutes)

Bruno Harlé began his musical path through the flute with Thierry
Boiteux and Nels Lindeblad, near Paris. Subsequently, he decided to
turn to the baroque flute and entered in the Paris Conservatory in the
class of Pierre Séchet. He became the owner of the diploma of Early
Music. At that time, he had the chance to discover new kinds of flutes
through learning flute repertoire of the nineteenth century, but also
traditional Irish music with François Lazarevitch.This expanded
course offered him the opportunity to play concerts with La Grande
Ecurie led by Jean-Claude Malgoire. In parallel, he continued his
practice of playing the traditional flute in Breton and Irish dance
repertoires, integrating the arSkolpenn band.
He was able to exercise his practice and deepen their experience of
Irish music with great musicians: Kevin Crawford, Brian Finnegan and
Cormac Breatnach. He teaches Irish flute and tin whistle (traditional
flute) at the association "Irish flutes" in Lyon.

Louis Capeille approached the harp with Véronique Musson-Gonneaud
and practised the Italian Baroque harp for several years with Marion
Fourquier. He is passionate, from an early age, for traditional music and
especially for the gaelic ones. In 2005, he joined the Schola Cantorum in
Basel in the early harp's class of Heidrun Rosenzweig. In 2010 he obtained
a bachelor and a master's degree and, both with honours in the baroque
harp and continuo, respectively. In 2012 he left to follow the teachings of
Maria Galassi and Xavier Diaz-Latorre at the ESMUC of Barcelona. In 2019,
he obtains an Master of Musical Pedagogy , in the Schola Cantorum de
Bâle. His career is also punctuated with master classes with Eugène Ferré,
Gabriel Garrido, René Jacobs ... His experience has enabled him to
perform in serveral countries to various groups: Hespérion XXI, Chant 1450,
Les Alizés, Elyma, La Compagnie Barbaroque.. For recordings, he played
under the direction of Andrew Lawrence-King, Jean Tubéry, Xavier Diaz-
Latorre and Dominique Vellard. Besides his many activities, Capeille Louis
is one of the founding members of all the Boz Galana.

Louis Capeille (Harp)



BIOGRAPHIES

Jean-Christophe Morel started music with the violin at the Pierre Rode
school of Robert Papavrami. He entered the Conservatory of Bordeaux in
2001, in the class of Manuel Solans, where he thoroughly learned the
violin. He then entered the Conservatory of Lyon in 2009, and was in
classes with Marie Charvet, Claire Bernard and Nicolas Gourbeix.
Very influenced by traditional Irish music, the following years mark a time
of an intense practice of this repertoire, especially during the first year of
master where he enjoyed the Erasmus in Dublin. The oral transmission of
music and practice of improvisation has allowed him to develop a unique
artistic personality, that is original, enabling him to understand and
discover several musical styles and other instruments: the guitar, the
mandolin, and the cittern.
He plays with severals Irish music bands as The Jeremiahs, Onde and The
Curious Bards, and also with classical orchestras as the Orchestre National
Bordeaux Aquitaine, and Orchestre du Capitole of Toulouse... In 2015 he
and Alix Boivert began researching the making of baroque citterns in the
British Isles. He then collaborated with Frank Tate in the construction of a
copy of an instrument made by William Gibson in 1772, currently exposed
in the National Museum of Ireland in Dublin. This project was realized
thanks to a grant provided by ADAMI.

Jean-Christophe Morel (cittern)



GUEST ARTIST

 Ilektra Platiopoulou (mezzo-soprano)

Born in Thessaloniki (Greece), Ilektra began her singing studies at the Neo V.
Tsampali Conservatory in Thessaloniki. In 2004, she was admitted to the
Schola Cantorum in Basel alongside Rosa Dominguez and Andreas Scholl.
She received her early music master’s degree in 2009. In the following year
she joined the class of Marcel Boone at the Music Academy of Basel to
deepen her technical skills and vocal repertoire. In same year, she was also a
semifinalist in the Cesti competition in Innsbruck (Austria).
With the support of the opera academy network ENOA, she took part at the
Academy of the National Opera of Poland (Warsaw)in May 2014. In October
of the same year she performed at the Rossini residence of the Gulbenkian
Foundation Lisbon. She sang the part of Virtu in L’incoronazione di Poppea
by Claudio Monteverdi at the National Opera of Athens (Athens Festival in
2011, Head : Mr. Chryssikos , directed by A. Papadamaki).
She also sang Elvida in the opera by Alessandro Scarlatti, Penelope la Casta
(Head : A. Marcon , directed by Manfred Weiss). In 2013, she gave a recital of
Spanish Songs by Manuel De Falla, with the National Orchestra of Basel and
then performed a one-month tour in Japan as a soloist.
The year 2014 was very important for her career, with notably her first title
role (L’enfant) in L’enfant et les sortilèges of Ravel at the National Opera of
Basel. That same year she was also selected for the role of Lucilla (La Scala di
Seta of Gioacchino Rossini) as part of the Rossini Residence of the
prestigious Academy of Lyric Art Festival of Aix en Provence.
In 2016, she is selected for the workshop  Il viaggio a Reims
(Gioacchino Rossini), directed by Stephan Grögler, at Fundation Royaumont.
She sings in 2017, in Macau (China) and Hong Kong, the role of Giunone in
Ballet Royal de la Nuit recreated by Sébastien Daucé and his ensemble
Correspondances then on stage during autumn 2017 in Caen, Versailles,
Grenoble, Dijon, Toulouse, and Compiègne. She also had the opportunity to
be invited on the first recording of the ensemble «The Curious Bards»
released by Harmonia Mundi (autumn 2017).



LYRICS

 

As walking forth to view the plain, upon a morning early,
While May’s sweet scent did cheer my Brain, from Flowers which grow so rarely :
I chanc’d to meet a pretty Maid , She shin’d tho’ it was Foggie,
I ask’d her Name : sweet sir she said, my Name is Kath’rine Oggie.

O were I but some sheperd swain ! To feed my flock beside thee,
At boughting-time to leave the plain, In milking to abide thee ;
I’d think myself a happier man, With Kate, my club, and dogie,
Than he that hugs his thousands ten, Had I but Kath’rine Ogie.

I fear the gods have not decreed For me so fine a creature,
Whose beauty rare make her exceed All other works in nature.
Clouds of despair surround my love, That are both dark and fogie ;
Pity my case, ye Pow’rs above, I die for Kath’rine Ogie.

KATHRINE OGGIE

Mourn hapless Caledonia, Mourn Thy banish'dd Peace, thy Lawrel torn !
Thy Sons for Valour long renown'd, Lie slaughter'd on their native Ground
Thy hospitable, Roofs no more Invite the Stranger to the Door ;
In Smoaky Ruins Sunk they lie, The Monuments of Cruelty !

While the warm Blood bedews my Veins, And unimpair'd Remembrance reigns,
Resentment of my Country's Fate, Within my filial Breast shall beat ;
And Spite of her Insulting Foe, My Sympathizing Verse shall flow.
Mourn hapless Caledonia! Mourn Thy banish'd Peace, thy Laurel torn!

THE TEARS OF SCOTLAND



 

If you ask where I'm going, I'm going to Manann
To see the entertaining talker of the finest reputation
Where is that princess Fanny, the fine daughter of Gerald
The plant that is the most melodious, the most intelligent and the most loyal of
women
Every baron of territory and of land thinks
When I'm not near them that they will die
Again when I am in their company, their hearts and spirits rise up
And they tell me in an instant that they are well

She is the phoenix of beauty she is the find child like pearl
And let everyone see the situation as is just
That in her brow is the winter lily of brightness
And every aspect (of her) seizes the upper hand and victory from the rose
I will test my cleverness in accordance with my rearing
I give it up and I say nothing but what is just
Fill up those cans in honour of Fanny
The health of Captain Gerald will be continually drinking.

FANNY DILLON

By moonlight on the green, Our bonny lasses cooing,
One dancing there I’ve seen, Who seem’d alone worth wooing.
Her skin like driven snow, Her hair brown as a berry,
Her eyes black as a sloe, Her lips red as a cherry,

As she sat down I bowed, And waved my bonnet to her,
Then took her from the crowd, With honey’d words to move her :
‘Sweet blithest lass,’ quoth I, ‘It being bleaky weather,
I prethee let us try Another dance together ;’

Whilst sueing thus I stood ; Quoth she, ‘Pray leave your fooling ;
Some dancing heats the blood , But yours i fear lacks cooling.’
Still for a dance I prayed, And we at last had seven ;
And whilst the fiddle played, She thought herself in heaven.

At last she with a smile To dance again desir’d me ;
Quoth I, ‘Pray stay a while, For now, good faith, you’ve tir’d me.’
With that she lookt on me, And sigh’d, with muckle sorrow,
‘Then gang ye’ar gate,’ quoth she, ‘But dance again tomorrow.’

Refrain:
Oh! how she tript it, skipt itleapt it, Stept it, whist it,
friskt it, whirld it, twirld it, swimming, springing,
starting so quick the tune to nick,
With a heave and a toss, and a jerk at arting.

BY MOONLIGHT ON THE GREEN



 

Assist me ye Lads, who have hearts void of guile,
To Sing in the the praises of Old Irelands Isle.
Where true Hospitality opens the Door,
And Friendship detains us for one Bottle more.

Old England, your Taunts on our Country forbear ;
With our Bulls, and our Brogues we are true and sincere ;
For if but one Bottle remain'd in our Store,
We have generous hearts to give that Bottle more.

In Candy's, in Church street, I'll sing of a sett
Of six Irish blades who together had met ;
Four Bottles a piece made us call for our score,
And nothing remained but one Bottle more.

Our Bill being paid, we were loath to depart,
For Friendship had grappled each man by the heart ;
Where the least touch you know makes an Irishman roar,
And the Whack from Shilella brought six bottles more.

Slow Phoebus had shone thro our window so bright,
Quite happy to view his blesst Children of light,
So we parted, with hearts neither sorry nor sore,
Resolving next Night to drink twelve Bottle more.

ONE BOTTLE MORE

And whoever he is who is destined
To get his right hand under her head,
It is certain that he need not fear death
Ever or always, or fear in the course of his life to be sick.
O girl of the fine hair with the curly fair ringlets,
Whose breast is like the brightest swan swimming on the wave;
The love and desire of every group of young men is mild Mable Kelly,
The teeth in her head the nicest ever set.

Since the noble women have died
About whom the whole world used discourse,
I think that we don’t have anyone in their stead
But Mable, who equals their fame in every degree.
The beloved of everyone for her character and her mind,
It is fortunate for the poet who wins her from the nobleman;
Hair of the most beautiful tresses, maiden of the sweetest things,
Like the hue of the bright swan is her throat and her side.

Isn’t it a great shame for that stately woman,
Whose voice is the finest in the world,
That she laughs so much
At a matter that has left my heart depressed.
O maiden, the finest in every city,
With curling hair the colour of gold,
You are the star of light in the opinion of every community,
Break out and elope with me.

MABLE KELLY



 
Bright chanticleer proclaims the dawn, And spangles deck the thorn ;
The lowing herd now quits the lawn, The lark springs from the corn
Dogs, huntsmen, round the window throng, Fleet Towler leads the cry ;
Arise the burden of their song, This day a stag must die ;
With a hey ho chivy hark forward tantivy
Arise the burden of their song,
This day a stag must die

The cordial takes its merry round, The laugh and joke prevail,
The huntsman blows a jovial sound, The dogs snuff up the gale :
The upland winds they sweep along, O'er fields through brakes they fly ;
The game is rous'd, too true the song, This day a stag must die,
With a hey ho chivy hark forward tantivy
Arise the burden of their song,
This day a stag must die

Poor stag, the dogs thy haunches gore, The tears run down thy face ;
The huntsman's pleasure is no more, His joys were in the chase :
Alike the sportsmen of the town, The virgin game in view,
Are full content to run them down, Then they in turn pursue.
With a hey ho chivy hark forward tantivy
Arise the burden of their song,
This day a stag must die

OLD TOWLER


